have been seen as "strident [ly] anti-Yankee" in tone, working to invert rather than deconstruct racial binaries (the "us from them"), and which often end up reinforcing the vision of the border as "an absolute marker of difference, a fixed immutable line" (Noble 158). Andrew Grant Wood suggests such intractable attitudes as emanating from the early cinemas of both sides of the border:
From the Mexican perspective, films depicting the life of immigrants to the United States, beginning with the 1922 silent film El hombre sin patria, offered audiences the general message that if you go to the United States, you will experience certain racism and oppression. On the other side, Hollywood films from the 1920s to the early 1980s dealing with Mexicans and Mexican immigration have usually pitted a heroic actor (from Tom Mix to Charles Bronson and Jack Nicholson) against a vaguely defined "gang" of undocumented workers seeking entry to the United States. Saying little about the causes, experiences, and ultimately, contributions of immigrants in the United States, these often low-budget, B movies have reflected past US assumptions, fears, and concerns over "controlling" its southern border rather than relating anything real about Mexico. (756) The more recent films, Lone Star (John Sayles, 1996) and The Three Burials of Melquiades Estrada (Tommy Lee Jones, 2005), have complicated this perspective. Set along the Texas-Mexico part of the border and focusing specifically on the Rio Grande as a visual signifier of both literal and symbolic separation, they concern the fate of Mexican migrants who are drawn irresistibly north by the lure of escape from poverty; seduced by the grand narrative of the USA as "the Promised Land." By concentrating on the permeability rather than the immutability of the border, Lone Star and Three Burials address the complex issue of American identity: Anglo, Hispanic, mestizo, Chicano/a; rendering futile the drawing of lines that so easily divide nations, cultures and races into distinct geopolitical entities.
2 Such narratives echo the sentiments of Adalberto Aguirre Jr. and Jennifer K. Simmers, who suggest that the border "is more than just a line on a map demarcating the geographical separation between the two countries.
[It] engenders a discourse that encompasses the social, economic, political, and physical confines of social and geographical space" (99). They also contend that this borderland's discourse "identifies a sharing of geographical, cultural, and social space between two neighbours . . . joined together by the border, almost like a seam between two pieces of cloth on a quilt" (99). Emphasis on the border's "social and
